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A good round lives at the intersection of fine craft and inspired art. As a round composer,
spending time with these lovely pieces has been a way to deeply understand the mind of
one of the greatest musicians of all time.

When I began this project, I thought it might be nice to make some of the Haydn rounds
accessible to English speakers. I found 19 of them in Das Kanon Buch (Schott
Publications). After translating them, I discovered there were many more, which were a bit
harder to track down. So being the kind of person who likes to finish what he starts, I
ended up re-notating and translating all 58 of Haydn’s rounds and canons along with
variations and (some) alternative texts. I grew to appreciate the difficult work of
musicologists in deciphering handwritten manuscripts and authenticating differing versions.
It was a mess. But the amazing work of Anthony van Hoboken and Otto Erich Deutsch
gave us what we now consider to be a definitive “canon” of 56 rounds. There were two
additional rounds without lyrics in the manuscripts which were considered incomplete. I
have set them to my own lyrics and included them here.

My goal is accessibility. Rounds are for singing. Haydn wrote these to be sung. Some are
simple, some complex, but they all are interesting and beautiful. They have a lot to teach
us.

Joseph Haydn composed rounds when he was in his 60s, from 1791 to 1799, during and
after his trips to England. After many years of relative isolation in Esterhazy palace, he
loved his time abroad. The more democratic musical scene of England undoubtedly
influenced the “people’s music” phase of his musical career.



Here is a guide to using this book effectively.

Sections: There are six sections in this book sorted by topic. The pieces in the first five
sections are in order of difficulty within the section. The last section is the Ten
Commandments.

Keys: The pieces are presented in their original keys. I always transpose for the individuals
with who I am working. As a community song leader, I think of songs as having a one
octave “main” range with notes above and below. For a group of untrained singers, I place
the “main” range for untrained singers from A to A for a lower group, up to C to C for a
higher group, with the understanding that most will be weaker on the notes that are above
or below that range. Some of these rounds have a very wide range. It may be possible to
raise some very low notes up an octave in some places without harming the overall sound.

Ornaments: These are written out to make it easier for amateur singers to realize the
transcriptions accurately.

Endings and arrangements: These are left up to you. It is a convention of some round
publishers to use a fermata to indicate a good ending place. I decided that the page was
already cluttered enough.

Canons and rounds: Canonic imitation is a technique that uses one or more repetitions of a
melody played after a given time. The shape of the melody and the rhythms are the same
for each repetition, however it may begin on a different note. A canon at the e. g. 5th would
begin 5 notes higher than the original. A round is a canon at the unison or octave. If the
repetitions are in the same key as the original melody, but starting on a different note, it is
called a diatonic or free canon. The different parts will have some intervallic differences and
seem to be modal variants. Strict canons have the same intervals. They seem like the same
melody in different keys.

Lyrics: About six texts are of unknown source; they may or may not be Haydn’s own
words. For lyrics, he often took a moral from a fable or line from a poem for the first line
and repeated phrases from it for the rest of the round. In the years after Haydn’s death in
1809, publishers decided to change some of the lyrics. I am presenting my translation of
Haydn’s original lyric choices as the basic text and giving alternative versions either as
block text or, occasionally, with the music. In several instances, I wrote fresh lyrics. To
understand the text, it is good to realise the popularity of fables and epigrammatic poetry
in 18th century Germany. Haydn seemed to enjoy the fables of Magnus Gottfried Lichtwer
(1719 to 1783). Many of the texts are based on the morals of the tales from his work,
Fabeln. The fables are available in audio form from the Internet Archives https://
archive.org/. Other texts are from the short poems of epigrammatic poets. These folks were
like the twitter “influencers” of the time. Usually two lines: a setup, and a punchline. Some
of these are moralistic or spiritual, some are more witty commentary on the times.









collections of the Gesellschaft
der Musikfreunde, in Vienna. It gives a choice of notes in the first measure.
Either the lower, upper, or both work very well.

The manuscript was written in England. Haydn loved his time there, and in
fact, had a dear friend, Rebecca Schroeter. He never saw her again after he
left in 1795, although they corresponded. I wrote the lyrics for Joe and
Becky, and all of us in our partings.





The Moral of the Story

https://
archive.org/.
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